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Fantasias For Strings Henry Purceli (16582-1695)
Asvanged for strings by
Peter Warlock (1894-1930)
Four-Part Fantasia No. 1
Four-Part Fantasia No. 6
Four-Part Fantasia No. 5

The Fantasias of Purcell were written in 1680, five years before the birth
of Bach, for combinations of from three to seven viols. The compositions are very
contrapuntal in nature and the free use of dissonances suggests a much later date
of composition. The Fantasias remained virtually unknown to the concert-going
public until 1927 when Peter Warlock transcribed several of them for string
quartet from Purcell’s manuscript in the British Musuem. Since then these works
have been performed both in string quartet and string orchestra versions.

SimPle SymPlxon:; E B. Britten (1913- )

L Boisterous Bourrce (.‘)\“egro ritmico)
IL. Playfu] Pizzicato (Prcsfo Possil}ilc Pizzicato scmPrc)
"I Sentimental Sarakand (Pnco ]'lttn [ Pesante)

IV. Frolicsome Finale (Prestissimo con ruoco)

When Benjamin Britten was a schoolboy between the ages of nine and
twelve he wrote a great deal of music, approximately fifty compositions in all.
Britten himself has said that although some of these pieces were not very good
composition (due in part to the necessity of always ending the music on the
bottom line of the right hand page,) some of them weren't really too bad. At
the ripe age of twenty he selected some of the best of these youthful works and
reworked them to form the movements which comprise the Simple Symphony.
Although some of the music was rewritten, there are long passages in these
movements where the only change is the orchestration from the original piano
score.




Dntenmission

Concerto in G Major for Two Pianos Johann Sebastian Bach
(1685-1750)

Lucien Hut and Sl\erry Gooclier, Pianists

I. Allegro Maestoso
I A(lasio ovvero Largo
IMI. Fuga

This composition is originally scored as a Concerto for Two Harpsicords.
Since the appearance of two harpsicordists on the same stage is a comparatively
rare event in these times the concerto is now frequently performed on two pianos.

The orchestral accompaniment is quiet incidental and. on occasion one may hear
this work performed without orchestra.
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